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Foreword (npeaucioBue)

by Captain Arthur Hastings (/manucano/ kanutanom Aptypom ["acTuHTrCOM),

O.B.E (/xaBanepom/ opaena bpuranckoit Umnepun).
Foreword

by Captain Arthur Hastings, O.B.E.

In this narrative of mine (B stom moem mosectBoBanuu) | have departed
from my usual practice (s yximonwics oT Moell 0ObI9HOM TpakTHKy; tO depart —
omnpasiamecs; yesdcams; ykionamocs) Of reporting only those incidents and
scenes (mokIaapIBaTh/COOOIIATh TONBKO O TEX IPOHMCIIECTBUAX U COOBITHSX;
incident — cayuau, cayuaiinocmo; npoucwecmeue, cobvimue, anu300; SCENe —
mecmo oeticmeust; mecmo npoucuiecmeust; cyena; senenue) at which I myself was
present (B KOTOpHIX S caM y4acTBOBaJ: «IPHCYTCTBOBa»; t0 be present at —

APUCYMCMBOBAMD).

Certain chapters, therefore (nexoTopsie riaBel mosTomy), are written in the

third person (nanucanbl B TpeTheM Jsniie; t0 Write — nucamy).

incident [ 1nsidant], scene [si:n], therefore [ 6eafo:]

In this narrative of mine | have departed from my usual practice of reporting

only those incidents and scenes at which | myself was present.

Certain chapters, therefore, are written in the third person.

| wish to assure my readers (s xenaro 3aBepuTh Moux unrtateseii) that | can
vouch for the occurrences (uto st Mmory mopyuuthes 3a ciyuan) related in these
chapters (u3nmoxeHHbIe B 3THUX 1aBax; to relate — omuocumocs; paccrazoieams).

If 1 have taken a certain poetic license (eciu s mo3posu /cede/ onpenencHHyO
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MO3TUYECKYIO BOJIBHOCTB; 10 take — 6pamw; npunumams; license / licence —
nuyensust; npaso; ceobooa oeucmeutr) iN describing the thoughts and feelings of
various persons (rpu ONKMCAHWK MBICICH W YYBCTB pa3JIMYHBIX JIHOJCH), It IS
because | believe (3tro motomy, uro s Bepro) | have set them down with a
reasonable amount of accuracy (urto st ommcana WX C Pa3yMHOH TOYHOCTBIO: «C
pa3yMHBIM KOJIMYECTBOM TOYHOCTH»; 10 Set down — wkzacme; ycmanasiusamo,
nucemenno usnazams). | may add (s mory no6asuts) that they have been "vetted"
(uTo, OHM OBLIM «IPOBEPEHbI HA OJArOHAJACKHOCTHY; 10 Vet — seuumo
orcusommuwlx, nposepsimo,; ucnpasisims) by my friend Hercule Poirot himself (mowwm

npyrom, camum OpkroieM I[lyapo).

vouch [vaut[], occurrence [2" ka:rans], Hercule Poirot [ eakju:l “pwa:rav]

| wish to assure my readers that I can vouch for the occurrences related in
these chapters. If | have taken a certain poetic license in describing the thoughts
and feelings of various persons, it is because | believe I have set them down with a
reasonable amount of accuracy. | may add that they have been "vetted" by my

friend Hercule Poirot himself.

In conclusion (B 3axmouenwue), | will say that (s ckaxy, uaro) if | have
described at too great length (ecnu s omumcan B caumkom OOJBIIOM OOBEME:
«mumHey) some of the secondary personal relationships (Hexotopeie u3
BTOPOCTEIICHHBIX JIMYHBIX OTHOIIEeHUI) Which arose (kotopsie Bo3HukIH; tO arise
— Bo3HUKAMb; nosA6IAMbCs) as a consequence of this strange series of crimes (kax
MOCJIC/ICTBUE 3TOW CTpaHHOW cepuu TpecTyruieHuit), it is because the human and
personal element can never be ignored (sto /ciyuniock/ motomy, 4To YenoBeka u
YeJIOBEUECKU (haKTOp HEJIb3sl MMPOUTHOPUPOBATH: «UEIIOBEUECKUM M JIMYHOCTHBIN

9JIEMEHT HHUKOT/Ia He MOXeT ObITh MPOUTHOpUPOBaH»). Hercule Poirot once taught
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me in a very dramatic manner (Opkrosb [lyapo ogHaXIbI HAYYIHUJI MEHS B OYCHb
npamarudeckoit Mmanepe; to teach — yuums, o6yuams) that romance can be a by-
product of crime (4ro pomaHTHYECKHE OTHOIIECHHS MOIYT OBbITh IOOOYHBIM

HPOTYKTOM MPECTYIUICHHS; FOMaNnCe — pomaH; 110008Hble OMHOULEHU).

consequence [ konsikwoans], series [“s1ari:z], taught [to:t]

In conclusion, | will say that if | have described at too great length some of
the secondary personal relationships which arose as a consequence of this strange
series of crimes, it is because the human and personal element can never be
ignored. Hercule Poirot once taught me in a very dramatic manner that romance

can be a by-product of crime.

As to the solving of the A.B.C. mystery (uro kacaercs perieHus TaiHbl Jii-
ou-cu; A.B.C. — nepsvie 6ykevl anenutickoeo angasuma), | can only say (s Toabko
mory ckazaTh) that in my opinion (uro, mo moemy muenuio) Poirot showed real
genius in the way (ITyapo mposiBHII HACTOSIIUI T€HUH B TOM, Kak; Way — nymb,
Mmemoo, cpedcmeo, cnocob, oopasz oeticmeuil) he tackled a problem (on B3siics 3a
npobaemy; to tackle — npussazvieams, ykpennsimo, ¢ ycepouem npunumamscs /3a
umo-1./; neimamucs naumu pewenue) entirely unlike any (cosepmienno He
MOX0KyI0 HU Ha ojaHy /u3 Tex/) which had previously come his way (xotopsie

paHbIIe BCTPEUYAIUCh /Ha/ €ro MyTH).

mystery [ 'mist(a)r1], genius [ d3injas], previous [ pri:vjos]

As to the solving of the A.B.C. mystery, | can only say that in my opinion

Poirot showed real genius in the way he tackled a problem entirely unlike any
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which had previously come his way.

The Letter (mucbmo)

It was in June of 1935 (310 ObLIO B HIOHE THICSYA JIEBATHCOT TPHILATH
naroro /roxa/) that | came home from my ranch in South America (korma s
npuexan oMol ¢ moero paHuo B IOxHoil Amepuke; t0 come — npuxooumo;
npubwsieams) for a stay of about six months (mpumepHo Ha 1IeCTH MECSLEB: s
npeObIBaHUS B TeUeHME TIpUMepHO mectu mecsieny). It had been a difficult time
for us out there (tam 115t Hac ObLIM TpyAHBIE BpeMeHa). Like everyone else (kak u
Bce), we had suffered from world depression (Mbl mocTpamazy OT MHPOBOTO
kpusuca). | had various affairs to see to in England (8 Aurimm MHE HY)HO OBLIO
3aHATBCS Pa3HBIMU JCJIAMH: «y MEHs OBLIM pas3luyHbie fena /4ToObl O HUx/
103a00TUThCS B AHriuuy; t0 see t0 — nmpucmampusams 3a uem-i., Kem-i.,
sabomumucs o wem-i., kom-i.) that | felt could only be successful (koropsie, /kax/
s 9yBCTBOBAJI, MOTJIM OBITh YCHEHIIHBIMU TOJbKO; 10 feel — uyscmeosamyv) if a
personal touch was introduced (npu MoeM JMYHOM YYACTHH: «ECJIH JIUIHOE
KacaHue OyJeT mpuMeHeHo»; 10 introduce — eésodumo,; snakomums, enocums). My

wife remained to manage the ranch (mos sxena ocranack ynpaBisTh paHyo).

ranch [raent[], various [ vearias], affair [o"fea]

It was in June of 1935 that | came home from my ranch in South America

for a stay of about six months. It had been a difficult time for us out there. Like
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everyone else, we had suffered from world depression. | had various affairs to see
to in England that | felt could only be successful if a personal touch was

introduced. My wife remained to manage the ranch.

| need hardly say (ensa nu mue Hyx)HO ToBOpHTh) that one of my first
actions on reaching England (uro, o0 ¥3 MOMX HEPBBIX JACHCTBHI 110 TIPUOBITHN
B Anriuio) was to look up my old friend (6su10 HaBecTUTH MOETO CTapoOro JAPYTa;

to look up — pase. nasewameo xoco-n.), Hercule Poirot (Opxroms ITyapo).

| found him installed (s oGuapyxun ero pacnomoxusmmmcsi; to find —
naxooums; t0 install — pacnonoxcumocs; yemanasnusams) in one of the newest
type of service flats in London (B Jlonmone, B 0HOM 13 KBAPTHP HOBEHIIIETO THIIA
¢ /roctuanaabiM/ oOcyxuBanuem). | accused him (s oOBunHMI ero /B TOM, 4TO
on/) (and he admitted the fact (u on npusuan stor daxr)) of having chosen this
particular building (BeiOpan umenno 3to 3aanue; to choose — sviboupams) entirely
on account of its strictly geometrical appearance and proportions (MCKIHOYUTEIEHO

Ha OCHOBaHHUH €r0 CTPOTOro0 reOMETPUIECKOT0 BUJIA U MPOITOPITHiL).

install [ins” to:1], particular [pa”tikjula], appearance [2"p1orans]

| need hardly say that one of my first actions on reaching England was to

look up my old friend, Hercule Poirot.

| found him installed in one of the newest type of service flats in London. |
accused him (and he admitted the fact) of having chosen this particular building

entirely on account of its strictly geometrical appearance and proportions.

"But yes, my friend (uy nma, moii apyr), it is of a most pleasing symmetry

(meno Kak pa3 B MPHUATHOW CHMMETPHH: «OHO CaMOM MPHUATHOW CUMMETpHUM»), d0
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you not find it so (8wl Tak He HaxoauTe)?"

| said that | thought (s ckazan, uto s gyman; t0 say — cosopums, ckazams;
to think — oymams) there could be too much squareness (uro oHO, BEpOsTHO,
CIIMIIIKOM KBaJPaTHOE: «TaM MOTJIO OBITh CIUIIKOM MHOI'O KBaJpaTHOCTH; Square
— keaopam, niowaos) and, alluding to an old joke (u, Hamekas Ha cTapyro IIYTKY;
to allude — ccoiramocs; namexams), | asked (s cipocun) if in this super-modern
hostelry they managed to induce hens to lay square eggs (He y1aaoch 1 UM B 3TOM
CBEPXCOBPEMEHHON TOCTHHHIIE 3aCTaBUTh KypHWI[ HECTH KBaJpaTHbIC sHIla:

«OTKJIaJIBIBATh KBAJPATHEIC sifiia»; to induce — sacmasnsamo, evinysrcoams)?
Poirot laughed heartily (ITyapo paccmesiicst OT Bcero cep/ia: «CepaeuaHoy).

"Ah, you remember that (a, Ber momuute 310)? Alas (yBe1)! NoO (Het) —
science has not yet induced the hens to conform to modern tastes (nayka eme He
BBIHY/IMJIA KYPHI] COOTBETCTBOBATHL COBpeMeHHBIM Bkycam), they still lay eggs of
different sizes and colours (omm Bce emme HeCyT siilla pa3HBIX pPa3MEpPOB U

uBeToB)!"

square [skwea], hostelry ["hostalri], science [ sarans]

"But yes, my friend, it is of a most pleasing symmetry, do you not find it

so?"

| said that | thought there could be too much squareness and, alluding to an
old joke, I asked if in this super-modern hostelry they managed to induce hens to

lay square eggs?
Poirot laughed heartily.

"Ah, you remember that? Alas! No — science has not yet induced the hens

to conform to modern tastes, they still lay eggs of different sizes and colours!"
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| examined my old friend with an affectionate eye (s ocmorpen moero
CTaporo Jipyra JApyKenroOHbIM B3rsiioM; affection — rroboss, uyscmeo dauzocmu,
npusszannocms). He was looking wonderfully well (on Beirisien yauBuTeanHO
xopomio) — hardly a day older (exBa ym Ha nens crapire) than when | had last

seen him (uem, koraa st BUJeN ero B MOCIEAHMIA pa3; t0 See — sudemn).

"You're looking in fine fettle, Poirot,” | said (BbI XOpOIIIO BBITJISIIUTE: «BBI
BBITJISIINTE B OTJIMYHOM cocTostHumy, [lyapo, — s ckasaun, fettle — nonoorcenue,
cocmosinue). "You've hardly aged at all (Ber BoBce enBa mocrapesnu; age —
sospacm, cmapocmo, 6ex). In fact (baxruaeckn), if it were possible (eciu 6b1 510
ob110 BO3MOskHO), | should say (s 6w ckasain) that you had fewer grey hairs than
(4TO Y Bac MEHBIIIEC CEMIBIX BOJIOC, YeM; grey — cepuiil; cedoti) When | saw you last

(korja st Bac BHJIEN B ITOCIICTHUI pa3; to see)."

affectionate [o"fek nit], should [[vd], hair [hea]

| examined my old friend with an affectionate eye. He was looking

wonderfully well — hardly a day older than when | had last seen him.

"You're looking in fine fettle, Poirot,” | said. "You've hardly aged at all. In
fact, if it were possible, | should say that you had fewer grey hairs than when | saw

you last."

Poirot beamed on me (ITyapo pamoctHo MHE yiabIOHYIICs; 10 beam — cusimes,
paoocmnuo yavioamecs). "And why is that not possible (u mouemy ke 310

HeBO3MOkHO)? It IS quite true (3To umMcTas paBaa: «3TO BIOJIHE UCTHHHOY)."

"Do you mean (Bbl mMeeTe B Buy) your hair is turning from grey to black
(4To BaIM BOJIOCHI CTAHOBSITCS M3 CEbIX YepHbIMHU; tO tUrn — nosopauusamocs,
cmanosumucs) instead of from black to grey (BmecTo Toro, 4To ObI U3 YEPHBIX —

ceapiMu)?"
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"Precisely (cosepiienHo BepHo)."

"But surely that's a scientific impossibility (xo, aelicTBHUTEIBHO, 3TO

HEBO3MOXKHO C HAYYHOU TOYKH 3PEHUS: «ITO HaAyUIHAs HEBO3MOKHOCTE» )!"
"Not at all (cocem ner)."

"But that's very extraordinary (1o 3To ouenp HeoObIuHO). It Seems against

nature (3To KaXxeTcst MPOTUBHBIM MpHUpo/E)."

beam [bi:m], precisely [pri’saisli], extraordinary [,ekstr o:dinri]

Poirot beamed on me. "And why is that not possible? It is quite true."

"Do you mean your hair is turning from grey to black instead of from black

to grey?”
"Precisely."
"But surely that's a scientific impossibility!"
"Not at all."

"But that's very extraordinary. It seems against nature."

"As usual, Hastings (kax oOwruno, I'actuurc), you have the beautiful and
unsuspicious mind (y Bac mpekpacHbIi ¥ HUYETO HE MOJ03peBarolmii ym; (0
suspect — noodospesams). Years do not change that in you (rojsr He MEHSIOT 3TOTO
B Bac)! You perceive a fact (se1 Bocnipunumaete ¢dakt) and mention the solution of
in it the same breath (u BbimaeTe ero pasbscHeHue Ha OJHOM JIBIXAHHH:
«yIIOMHUHAETe €ro pas3bsCHEHHEe Ha TOM ke jbixanum») Without noticing (ue

3ameuast: «0e3 3ameuanus») that you are doing so (uro BeI Tax memnaere)!™
| stared at him puzzled (s ycraBusics Ha Hero o3agadyeHHo).

Without a word (ue rosopst Hu cioBa: «0e3 cioay) he walked into his
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bedroom (ou nporen k cede B cranpHi0) and returned with a bottle in his hand (u
BepHYyJICcs ¢ OyTeutoukoi B pyke) Which he handed to me (kotopyro on mnepenain

MHE).

| took it (s B3sm ee; to take — opams, npunumams), for the moment
uncomprehending (rHexoTopoe Bpemsi /Huuero/ He nonumas; to comprehend —

NOHUMAmMb, NOCMuUcANby, COO6pClOfCClWlb) .

unsuspicious  ["ansas’pifas], perceive [pa’si:v], uncomprehending

[, Ankompri”hendin]

"As usual, Hastings, you have the beautiful and unsuspicious mind. Years do
not change that in you! You perceive a fact and mention the solution of it in the

same breath without noticing that you are doing so!"
| stared at him puzzled.

Without a word he walked into his bedroom and returned with a bottle in his

hand which he handed to me.

| took it, for the moment uncomprehending.

It bore the words (na Heiit OblIM clloBa: «oHA Hecla clioBay; t0 bear —
necmu). REVIVIT («PesuBut») — To bring back the natural tone of the hair
(BoccTaHaBNIMBaeT €CTECTBEHHBIM TOH Bosioc, t0 bring back — eoszspawams;
soccmanasnusams). REVIVIT i1s NOT a dye («PeBuBur» He sBIseTCs
kpacutesnem). In five shades (B msatu orrenkax), Ash (menensnbiii), Chestnut
(kammranoBeiit), Titian (3osoTHcTO-KaITaHoBeI), Brown (kopuunessiii), Black

(uepHBIi).

"Poirot," | cried (ITyapo, — 3akpuuan s). "You have dyed your hair (e

MOKpacuiIM Baiu Bojoch)!"
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"Ah, the comprehension comes to you (a, moHnMaHue TpuxouT K Bam)!"

"So that is why (tax BoT mogemy) your hair looks so much blacker than it did
last time | was back (Bamm BOJOCHI BBITJIAZAT TOpasjao dYepHEe, YeM OHH

BBITJISIICITN B TIPOIILIBINA pa3, Korjaa s Bo3paraics; to be back — sepnymocs).”

"Exactly (touno)."

dye [dar], Titian ["tif(2)n], comprehension [, kompri henf(2)n]

It bore the words: REVIVIT — To bring back the natural tone of the hair.
REVIVIT is NOT a dye. In five shades, Ash, Chestnut, Titian, Brown, Black.

"Poirot," | cried. "You have dyed your hair!"
"Ah, the comprehension comes to you!"

"So that is why your hair looks so much blacker than it did last time | was
back."

"Exactly."

"Dear me,” | said (boxe wmoii, — s ckasan, Dear me — ycmouuusoe
svipadicenue ‘bBoowce mou’), recovering from the shock (mpuxonst B cebs mocie
notpsiccHus; t0 recover — mpuxooume 6 cebs;, ucyeiamo, uzieuusamocs). "l
suppose (st mostararo) next time | come home (B cienyromnwmii pas, /koraal st mpuey
nomoii) | shall find you wearing false moustaches (s yBwky Bac HocsmM
HaKJIa{HbIC YChI: «(asbIlnuBbIe YChI») — OF are you doing so NOW (viu BeI ceiiyac

9TO Jenaete)?"

Poirot winced (ITyapo cmopmuics; to Wince — ezopacusams; Mopuumscsi).
His moustaches had always been his sensitive point (ero ycer Bcerma Obln €ro
cl1abbIM MECTOM: «4yBCTBUTEIBLHBIM MecToM»). He was inordinately proud of them

(on upe3mepHo mmu ropawics; inordinate — weymepennviii; upesmepnoiii; t0 be
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proud — copoumscs). My words touched him on the raw (mou citoa 3azemnu ero

3a KHUBOE; AW — umo-J. cvipoe, O0IbHOe MeCmo).

"No (ueT), no (uer), indeed, mon ami (ua camom jere, ¢p. moit apyr). That
day (rot nmens), | pray the good God (s mostro ipaseHoro bora), is still far off (sce
emie najexo). The false moustaches (naxnannsie yeur)! Quelle horreur (¢p. xakoii

yxkac)!"

false [fo:1s], moustaches [mas”ta:[iz], raw [ro:]

"Dear me," | said, recovering from the shock. "I suppose next time | come

home | shall find you wearing false moustaches — or are you doing so now?"

Poirot winced. His moustaches had always been his sensitive point. He was

inordinately proud of them. My words touched him on the raw.

"No, no, indeed, mon ami. That day, | pray the good God, is still far off. The

false moustaches! Quelle horreur!"

He tugged at them vigorously to assure me of their genuine character (ou
OHCPIru4HO TIIOTAHYJI 3a HHX, 4TOOBI y6CI[I/ITB MCHSA B HX IIOAJIHUHHOCTH.

«TOJYTMHHOM KauecTBey; character — xapaxmep; kauecmeo).

"Well, they are very luxuriant still," | said (ny, oHu Bce erie oueHb rycThie,
— ckazan s, luxuriant — 6yunsui, neiwmsii, 6oecamerit; luxury — 6oeamcmso,
POCKOULD).

"N'est-ce pas (¢p. ne Tak 1m)? Never (aukorsa), in the whole of London (so
Bcem Jlonone), have | seen a pair of moustaches to equal mine (s /ue/ Bumen napsr

yCOB, paBHOI MOHUM)."

A good job too (Bot 3T0 ymaua; job — paboma, mpyo; a good job — pase.

som yoaua; 300poeo), | thought privately (s moxyman npo ceds: «iuanoy»). But |
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would not for the world have hurt Poirot's feelings (1o st Ob1 HUKOTIa B KU3HU HE
3agen uyBctBa Ilyapo; to hurt — mpuuumame 6onw; panums; world — mup,

scellenHas,; obwecmeso,; nepen. cyovoa, sxcusnv) by saying so (ckazaB Tak /BCiyx/).

Instead | asked (Bmecto /3toro/ s cmpocwi) if he still practiced his
profession on occasions (3anumaercs Jid OH [0 CIy4al0 BCE €IIe CBOCH
npodeccueit; to practice — npumensms, mpenuposams,; npaxmukoeanms,; 0CCasion

— cayuail;, n0800; NPOUCUECMBUe).

"l know," | said (s 3mar0), “that you actually retired years ago (uto BbI B
JNEUCTBUTEILHOCTH OTOILIM OT €Nl /MHOro/ jier Hasasm; 1o retire — gwixooumo 6

omcmasky, Ha nencuro)."

vigorously ["vigarasli], genuine ["dgenjuin], luxuriant [lag’zjuariant]

He tugged at them vigorously to assure me of their genuine character.
"Well, they are very luxuriant still," | said.

"N'est-ce pas? Never, in the whole of London, have | seen a pair of

moustaches to equal mine."

A good job too, I thought privately. But | would not for the world have hurt

Poirot's feelings by saying so.
Instead | asked if he still practiced his profession on occasions.

"l know," | said, "that you actually retired years ago."

"C'est vrai (¢p. ato npasna). To grow the vegetable marrows (uto0Osr
BhIpaIyBaTh Kabauku; vegetable marrow — 6om. kabauox)! And immediately a
murder occurs (1 mHemeaenno npoucxoaut youiicteo) — and | send the vegetable
marrows to promenade themselves to the devil (u s ormpasisito 3tu Kabauku

nporyaaThes K absBony). And since then (1 ¢ tex mop) — | know very well (s
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oueHb xoporo 3uar) What you will say (uto B ckaxkere) — | am like the Prima
Donna (s mogo6en npumanonne) Who makes positively the farewell performance
(koTopasi pelIMTeabHO JaeT MPOIIANbHBIN CIEKTaKib, POSitive — nosumusnwlii;
mounbvll; yeepennviu; t0 perform — ewinonnsme; npeocmasisims, uepamb)! That
farewell performance (sroT npomansHbIi criekTakis), it repeats itself an indefinite

number of times (on moBTOpsieTCS HEOPEAEICHHOE KOJINYecTBO pa3)!

marrow [ maerav], farewell [ fea™ wel], performance [pa”f o:mons]

"C'est vrai. To grow the vegetable marrows! And immediately a murder
occurs — and | send the vegetable marrows to promenade themselves to the devil.
And since then — | know very well what you will say — | am like the Prima
Donna who makes positively the farewell performance! That farewell

performance, it repeats itself an indefinite number of times!"

| laughed (s 3acmestics).

"In truth (mo npagsgne), it has been very like that (sto ouens moxosxe Ha T0).
Each time | say (kaxpiii pa3 s ropopio): This is the end (310 kownerr). But no (uHo
Het), something else arises (uro-uuOyn erie Bosuukaer)! And I will admit it (u s
npusHato 310), My friend (npyr moii), the retirement | care for it not at all
(oTcTaBKa HE IO MHE: «OTCTaBKa, MHE COBCEM 3TO HE HpaBHTCs»; tO care for —
npasumwcs; sabomumscs). If the little grey cells are not exercised (eciu
MaJleHbKHE Cephble KIETOYKH HE MCIOIB3YIOT, {0 exercise — npumensms,
ynpasicnsams), they grow the rust (oHum OPUTYIUISIOTCS: «OHH 00pacTaroT

pKABUUHOW»)."

laugh [la:f], cell [sel], exercise [ eksasaiz]
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| laughed.

"In truth, it has been very like that. Each time | say: This is the end. But no,
something else arises! And I will admit it, my friend, the retirement | care for it not

at all. If the little grey cells are not exercised, they grow the rust."

"l see," | said (monsTHO: «s BHKY»). "YOU exercise them in moderation (Ber

yMEpPEHHO HX TpeHupyete; moderation — ymepennocme, coepocannocmo).”

"Precisely (cosepmienno Bepno). | pick and choose (s paszbopumBs: «s
noaouparo u BeIOMpaio»). For Hercule Poirot nowadays only the cream of crime

(mmst Dpkrons [lyapo B HaIIM THU TOJIBKO CITMBKH MPECTYIUICHUS)."
"Has there been much cream about (i 6s110 MHOTO CJIMBOK)?"

"Pas mal (¢p. nemano: «uerioxo»). Not long ago | had a narrow escape (ue

TakK JaBHO s efBa craccs; to have a narrow escape — ¢ mpyodom cnacmucs)."
"Of failure (ot nmpogaua; to fail — mepnems neyoauy, ne umems ycnexa)?"

"No (mer), no (uer)." Poirot looked shocked (ITyapo BeirIsICT
mokupoBanueiM). "But | (Ho s1) — | (1), Hercule Poirot (Dpkrons Ilyapo), was
nearly exterminated (Obu1 mpakTHueckn yHUUYTOXEH; (0 exterminate —

UCKOpeHAmb, ucmpedisamo)."”
| whistled (st mpucsucTHyM).

"An enterprising murderer (puckoBsiii youiiiia; enterprise — npeonpusimue,

PUCKOBAHHDILL NPOEKM, puckosannoe 3ansmue)!"

failure [ feilja], exterminate [eks™ ta:mineit], whistle [wisl]

"l see," | said. "You exercise them in moderation."
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"Precisely. I pick and choose. For Hercule Poirot nowadays only the cream

of crime."
"Has there been much cream about?"
"Pas mal. Not long ago | had a narrow escape."
"Of failure?"

"No, no." Poirot looked shocked. "But I — I, Hercule Poirot, was nearly

exterminated."
| whistled.

"An enterprising murderer!"

"Not so much enterprising as careless (He CTOJIBKO PHUCKOBBIM, CKOJIBKO
Oecrieunsrii),” said Poirot. "Precisely that (nmenno tak) — careless (Gecrnieunsrii).
But let us not talk of it (no maBaiite He Oymem roBoputh 00 3ToM). YOU Know,
Hastings (Bel 3naere, ['actunrc), in many ways | regard you as my mascot (Bo
MHOTHUX OTHOHICHUAX S CUMUTAIO BAaC CBOUM TAJIMCMAHOM: «1 pacCMaTpHBarO BacC

KaK CBOM TanucMmany; to regard — pacyenusameo, paccmampusams, cuumams)."
"Indeed?" | said (na camom nese). "'In what ways (B kakux OTHOIICHHSX)?"

Poirot did not answer my question directly (ITyapo He oTBeTmi Ha MOM
Borpoc mpsmo). He went on (on mpomosokm; to go on): "As soon as | heard (kak
TOJILKO sI YCIIBIIIAJ: «TaK CKOPO Kak s YCIIBIIIam)) YOU Were coming Over (4to Bbl
npueskaere; 10 hear — cuwiuams) | said to myself (s ckazan cede): Something
will arise (uro-uuOyap BosuukHeT). AS in former days we will hunt together (kax B
OBbLIBIC BpeMEHAa MbI OyJIeM OXOTHThCs BMecTe), We two (Mbl BaBoem). But if so (1o
ecau Tak) it must be no common affair (3to 10/KHO OBITE HEOOBIUHBIM J1eJIOM). It
must be something (ato nomkHO OBITH uyTO-TO /O0CcOOeHHOE/)" — he waved his
hands excitedly (on oxuBieHHO B3MaxHyJ pykamu; 10 excite — nobyscoamo,
6030yocoams) — "something recherché (uro-to ¢hp. n3bpanHOe/M3bICKAaHHOE) —

delicate (uckycnoe) — fine (u3smrnoe; fine — monxutl, uzswmeLl, 6bICOKUIL,
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xopowui, mounwitr) ..." He gave the last untranslatable word its full flavour (on
npyIal 3TOMY MOCIEIHEMY HEMIEPEBOIMMOMY CIIOBY €ro MoJHbIi BKyc; flavour —

8KyC, apomam, 0cobeHHocmy, uztomunka,; 10 give — dasamy).

excitedly [1k " sartidli], delicate [ delikit], flavour [ flerva]

"Not so much enterprising as careless,"” said Poirot. "Precisely that —
careless. But let us not talk of it. You know, Hastings, in many ways | regard you

as my mascot."
"Indeed?" | said. "In what ways?"

Poirot did not answer my question directly. He went on: "As soon as | heard
you were coming over | said to myself: Something will arise. As in former days we
will hunt together, we two. But if so it must be no common affair. It must be
something™ — he waved his hands excitedly — "something recherché — delicate

— fine." He gave the last untranslatable word its full flavour.

"Upon my word, Poirot,” | said (uectHoe cioso, Ilyapo). "Anyone would
think (;roGoit Onr mogymair) you were ordering a dinner at the Ritz (uto BEI

1 mn
3aKas3bpIBasId 00e B Purir).

"Whereas (necmotpst Ha To, 4T0o) One cannot command a crime to order
(HUKTO HE MOXKeT NoTpeOoBaTh MpecTyIUIeHWe Ha 3aka3; 0ne — wueonp.
mecmoumenue nekmo, kmo-mo, t0 command — npuxazeieams, KomMaHOoamMb,
mpebosamnp)? Very true (ouens Bepro)." He sighed (on B3moxnyi). "But | believe
in luck (1o s Bepro B ymauy) — in destiny (B cyas0y), if you will (eciiu Bam Oyer
/yromuo/). It is your destiny to stand beside me (sto Barra cynpba cTOSTH PsAIOM CO

mHo#) and prevent me from committing the unforgivable error (u obeperath meHsI

! Ritz — "Purn" (momponckas (emeneGenpHas rocTuHHIA Ha yiune [luxkagummm [Piccadilly 1]. Ocropana
meinapuem C.Puriiom [César Ritz] B 1906 ; Ha3BaHuE €€ cTaio CHMBOJIOM pa3qHOM pockorn); Ritz Hotel.
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OT COBEpIIEHUS HEMPOCTUTEIbHON omuOku; {0 prevent — npedomepawamo,
npedynpesicoams,; obepezamy,; 10 forgive — npowams)."
"What do you call the unforgivable error (uto BbI Ha3bIBacTe

HEIMPOCTUTEITHLHOM OMMOKO0#)?"

"Overlooking the obvious (mpomyctuts oueBuanoe; to overlook —

B036bIUUAMBCSL; HE 3aMemunmb, nPonycmums)."

whereas [wear &z], error [ era], obvious [ obvias]

"Upon my word, Poirot,” | said. "Anyone would think you were ordering a

dinner at the Ritz."

"Whereas one cannot command a crime to order? Very true." He sighed.
"But | believe in luck — in destiny, if you will. It is your destiny to stand beside

me and prevent me from committing the unforgivable error."”
"What do you call the unforgivable error?"

"Overlooking the obvious."

| turned this over in my mind (s npokpyTwI Bce 310 B rojiose) Without quite
seeing the point (ue Buas ocoboOro cmeicia; POINt — mouka; nyHkm, mMomeHm,
oeno; cymo). "Well," | said presently (rak, — cka3an s Bckope; presently —
sckope; menepw; Hekomopoe epems cnycms), Smiling (ynei0asce), "has this super
crime turned up yet (310 cBepxmpecTyIUleHHe yKe MOJBEPHYIOCH, t0 turn up —

HOOHUMAMb 66€PX; HAXOOUMb;, NOOBEPHYMbCsL)?"
"Pas encore (¢p. eme mer). At least that (passe uro...) —»

He paused (on 3amouik: «oH caenan naysy»). A frown of perplexity creased
his forehead (on HaxmypuIICs: «MOpIIMHKA HETOYMEHUS CMOPIIHIIA ero J100»). His

hands automatically straightened an object or two (ero pyku aBTOMaTHYECKH
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MOCTaBUJIM HAa MECTO OJMH WM JBa mnpeamera; to straighten — eswinpsmismo,
npusooums ¢ nopsoox) that 1 had inadvertently pushed away (xortopwie s 10

HEOCTOPOKHOCTH CIBUHYII /TIpoub/; advertent — snumamenvholii).
"l am not sure," he said slowly (s He yBepeH, — cka3zayl OH MeJJICHHO).

There was something so odd about his tone (65110 uTO-TO Takoe cTpaHHOE B
ero Toue) that | looked at him in surprise (uto s mocMOTpea Ha HEro C

YAUBIICHUEM ).

The frown still lingered (ckiamouka Bce ere octaBaiach /Ha j0y/).

frown [fravn], perplexity [pa: " plekisti], linger [ lipga]

| turned this over in my mind without quite seeing the point. "Well," | said

presently, smiling "has this super crime turned up yet?"
"Pas encore. At least that —"

He paused. A frown of perplexity creased his forehead. His hands

automatically straightened an object or two that I had inadvertently pushed awry.
"l am not sure,” he said slowly.
There was something so odd about his tone that I looked at him in surprise.

The frown still lingered.

Suddenly (neoxunanno) with a brief decisive nod of the head (c xopotkum
penmTensHbIM KUBKOM 10J10BbI) he crossed the room to a desk near the window
(on mporiren yepe3 KOMHATY K CTOJIy Bo3jie okHa). ItS contents (ero comepskumoe), |
need hardly say (enBa nu mue Hyx)HO roBoputh), were all neatly docketed (Bce
ObuT0 akkypaTHO moanucano) and pigeonholed (u pasmokeHO MO SITUYKAM;

pigeonhole — rkapmomeunwini swux) o that he was able at once to lay his hand
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upon the paper (Takum oOpa3oM OH OBIIT B COCTOSTHUH Cpa3y ke MOJOKUTh PYKy Ha

Ty Oymary) he wanted (/kotopyro/ on xoTen).

He came slowly across to me (o memieHHO MMOJOIIET KO MHE), an Open
letter in his hand (/c/ pacniedarannsiv muceMom B pyke). He read it through himself
(on mpounTan ero npo ceds; to read), then passed it to me (3arem nepenan ero

MHE).

"Tell me, mon ami," he said (ckaxxute mue, npyr moii). "What do you make

of this (kak BbI 3T0 Monumacte; to make of — nonumams, pazoupams)?"

| took it from him with some interest (s B3su1 ero y HEro ¢ HEKOTOPHIM

UHTEPECOM).

It was written on thickish white notepaper in printed characters (oxo 6sL10
HaMKMCaHO HAa MAIlIMHKE Ha TJIOTHOM Oesoil mucyeit Oymare: «OHO ObLIO HANMCaHO

Ha TOJICTOM OeJoi mucuei Oymare Hare4yaTHBIMUA OyKBaMmn»):

docket [ dokit], pigeonhole [ pid3thavl], through [ 6ru:]

Suddenly with a brief decisive nod of the head he crossed the room to a desk
near the window. Its contents, | need hardly say, were all neatly docketed and

pigeonholed so that he was able at once to lay his hand upon the paper he wanted.

He came slowly across to me, an open letter in his hand. He read it through

himself, then passed it to me.
"Tell me, mon ami," he said. "What do you make of this?"
| took it from him with some interest.

It was written on thickish white notepaper in printed characters:

MR. HERCULE POIROT (mucrep Dpkronb [lyapo) — You fancy yourself
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(BeI BoOOpakaere camoro ceds), don't you (me tak sm), at solving mysteries
(/crtocobuBIM/ pemath 3arajku) that are too difficult (koropeie cimmkom TpyTHBI)
for our poor thick-headed British police (mis mHamein OeaHO TYHOroy0BOM
OpUTAHCKOW TMOJIMLMM: «UIsI Hamed O€IHOM TOJCTOroJIOBOM OpUTaHCKOU
nosuiuny)? Let us see (masaiite mocmotpum), Mr. Clever Poirot (mucrep ymHHK
ITyapo), just how clever you can be (kakum ymHBIM BBl MOkeTe ObITh). Perhaps
you'll find this nut too hard to crack (Bo3moxHO, BBl HaijeTe 3TOT OpEIIEK
CIIMILIKOM TBEPABIM, /4T0 ObI ero /packonoTs). Look out for Andover on the 21% of

the month (mowumure B DHIOBEpE ABAANATH IEPBOTO YUCIIA ITOTO MECSAIIA).
Yours, etc. (Bam, /u/ T.1.),

A.B.C (Dii-6u-cn).

fancy [ feensi], perhaps [pa™ heaeps], [praeps], etc [it" set(a)ra]

MR. HERCULE POIROT — You fancy yourself, don't you, at solving
mysteries that are too difficult for our poor thick-headed British police? Let us see,
Mr. Clever Poirot, just how clever you can be. Perhaps you'll find this nut too hard

to crack. Look out for Andover on the 21 of the month.
Yours, etc.,

AB.C.

| glanced at the envelope (s B3msHyn Ha koHBepT). That also was printed

(oH Taxke ObLI HareyaTaH).

"Postmarked W.C.1," said Poirot (mrremmens 3amagnoi gactu /Jlonmonal:
«IPOILITEMITCIIEBAHO 3aIMaJHbIM rPpa)CTBOM MEPBLIM /TIOYTOBBIM OT/ACICHUEM/») as
| turned my attention to the postmark (xorma st oOpaTui BHUMaHUE Ha MapKy).

"Well (urax), what is your opinion (kaxoBo Baiie MmaeHue)?"
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| shrugged my shoulders (s mosxan rmreuamu) as | handed it back to him

(korma mepenan emy ero o0partHo).

"Some madman or other (kakoii-ro cymacrieamuii wid eme /k1o/), |

suppose (s mosararo)."
"That is all you have to say (sto Bce, 4T0 y Bac ecTh ckaszarpb)?"

"Well (10) — doesn’t it sound like a madman to you (mo-pamiemy, 310 He

MOXO0KE Ha CYMACIIEIIIEeTO: «Pa3Be 3TO HE 3BYUUT KaK CyMACIIEAIIHNA IS BAc»)?"

"Yes, my friend (na, moii npyr), it does (moxosxe)."

envelope [ envalavp], postmark [ pavstma:k], shrug [[rag]

| glanced at the envelope. That also was printed.

"Postmarked W.C.1," said Poirot as | turned my attention to the postmark.

"Well, what is your opinion?"
| shrugged my shoulders as | handed it back to him.
"Some madman or other, | suppose."
"That is all you have to say?"
"Well — doesn't it sound like a madman to you?"

"Yes, my friend, it does."

His tone was grave (ero ToH ObLI Cepbe3HBIM; Jrave — cepbesiblil, 6eCKuUil,
saxcnoitr). | looked at him curiously (s mocMoTpen Ha HEro 3aMHTEPECOBAHHO;

CUriouUS — J1:000nbIMHbLLL, NLIMAUBHLL, HeOObIUHbIIL).

"You take this very seriously, Poirot (Bbl CIHUIIKOM CEpbe3HO K 3TOMY

OTHOCHUTECH: «Bbl OUEHb CEPHE3HO ATO MpUHUMaeTe», [lyapo)."
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"A madman (cymacmeamiero), mon ami (¢p. mou npyr), is to be taken
seriously (ciemyer mpunuMmarh cepbe3no). A madman is a very dangerous thing
(CyMaCIHC,Z[HII/Iﬁ YCJIOBCK OYCHb OIIACCH: «3TO OYCHDBL OIIACHOC CYLICCTBO», thing —

selyb, npeoment; CyuHoCmb,; 0eno, 00Cmosmenbcmao)."

"Yes, of course (na, koneuno), that is true (ato mpasaa). | hadn’t considered
that point (s He paccMoOTpen 3Ty TOUKY /3peHust/ = He Mo yMall 00 3TOM, HE MIPUHSI
5TO BO BHMMaHue). But what | meant was (1o, uro st umen B Buy 3T0), it sounds
more like a rather idiotic kind of hoax (sto Oosbile Moxoxke Ha AyPaLKYIO IIYTKY:
«3TO OOJIBIIIE 3BYYUT CKOpEe KaK WAMOTCKHW BUJ po3bIrphimia»). Perhaps some
convivial idiot (Bo3mosxHO, kakoii-To uauot Hasecese) Who had had one over the

eight (koTopomy oHa /pIOMKa/ ITOCIIe BOChMH /OKa3anach JuIHek/)."

curiously [ kjuarrasli], hoax [havks], convivial [kan " vivial]

His tone was grave. | looked at him curiously.
"You take this very seriously, Poirot."

"A madman, mon ami, is to be taken seriously. A madman is a very

dangerous thing."

"Yes, of course, that is true. | hadn't considered that point. But what | meant
was, it sounds more like a rather idiotic kind of hoax. Perhaps some convivial idiot

who had had one over the eight."

"Comment (¢p. xak)? Nine (nessts)? Nine what (ressteb yero)?"

"Nothing (muuero) — just an expression (nmpocro Beipaxkenue). | meant a
fellow (s mompasymeBan demoBeka; {0 mean — umems 6 6udy; nOOPA3YMeBaANMDb)
who was tight (xoTopsiii Hanmics; tight — mecnwiit; cocameit; pas. nvsaneiit). NO,

damn it (HeT, npoksaThe: «IpoKasHE 3ToY), a fellow (uenosexa) who had had a
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spot too much to drink (koTopblii MPUHSUT CIIMIIKOM MHOTO: «y KOTOPOTO OBLIO

OOJBIIIE TOPIUH /CIUPTHOTO/, Y€M OH MOT BBITIUTHY)."

"Merci, Hastings (6maromapio, I'actunrc) — the expression ‘tight' 1 am
acquainted with it (c BepakeHmem «Hamwiics» s 3HakoM). AS YOU Say (Kak BbI
rosopure), there may be nothing more to it than that (3a stum, Bo3moxkHO, O0JIbIIE

HHUYCTO HCT:. «TaM, BOBMOJKHO, OOJIBIlIe HUYETO B 9TOM, YCM 3T0)>)."

"But you think there is (Ho BBl gymaete, uto ectb)?" | asked (s cripocwin),
struck by the dissatisfaction of his tone (ropaskeHHbIi HEIOBOJILCTBOM €ro ToHa; t0
strike — 6umw, yoapsme; nopasxcamo, npouzsooums eneuamaenue; to satisfy —

YO08Iemeopsims; COOMBEEMCMBOBAMD).

Poirot shook his head doubtfully (ITyapo ¢ comueHnem mokadvaia rojoBOM;
doubt — commnenue; to shake — mpsicmulcol; scmpsxusamn; kauamslcsal), but he

did not speak (1o ou /Huuero/ He ckazan).

tight [tart], acquaint [o~ kweint], doubtfully [ dautfuli]

"Comment? Nine? Nine what?"

"Nothing — just an expression. | meant a fellow who was tight. No, damn it,

a fellow who had had a spot too much to drink."

"Merci, Hastings — the expression 'tight' I am acquainted with it. As you

say, there may be nothing more to it than that."”
"But you think there is?" | asked, struck by the dissatisfaction of his tone.

Poirot shook his head doubtfully, but he did not speak.

"What have you done about it?" | inquired (4To BbI IPEANPUHSIIN 110 3TOMY
/moBoay/? — moHMHTEpecoBajcs ; t0 inquire — oceedomnsimocs, cnpasisimocs,

CRpaueams, y3Haeamy).
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"What can one do (uto moxHo caenarts)? | showed it to Japp (s mokasan ero
Jlxerry). He was of the same opinion as you (o ObuT TOTO K€ MHEHHUSI, YTO U BbI)
— a stupid hoax (rmymas myrtka) — that was the expression he used (3to TO
BEIpaKeHHe, /kotopoe/ oH wmcmosb3oBai). They get these things every day at
Scotland Yard? (oHM MOJIyYarOT TaKue BEIIM Kakawlid aeHb B Ckoriaana-Spae). |,

too, have had my share (s Tosxe numen /rakue Ha/ cBoro mpom0) —"
"But you take this one seriously (1o 3T0 BBl IprHUMaeTe Bcepbes)?

Poirot replied slowly (ITyapo memnenno otsetwmi). "There is something
about that letter, Hastings (tam ects uT0-TO B 3TOM mmchkme, ['actunrc), that | do

not like (aro mue He HpaBuTCs)."

In spite of myself (re cmorps Ha moe /muenue/), his tone impressed me (ero

ToH BrieuaTyiiia Mers ). "You think (Ber qymaere) — what (uto)?"

inquire [ink " wara], Scotland Yard [ skotlond "ja:d], share [[ea]

"What have you done about it?" | inquired.

"What can one do? | showed it to Japp. He was of the same opinion as you
— a stupid hoax — that was the expression he used. They get these things every

day at Scotland Yard. I, too, have had my share —"
"But you take this one seriously?

Poirot replied slowly. "There is something about that letter, Hastings, that |

do not like ."

In spite of myself, his tone impressed me. "You think — what?"

2 Scotland Yard — Cxormanza-spa (ueHTpanbHOE yHpaBieHHe HOTHIMH M CHICKHOTO OTHeNeHHs B JIOHIOHE);
TpamuiroHHOe HasBanue CrommyHoi moyuimu [Metropolitan Police Force]; momnanackuii ABOpP; MepBOHAYAIBHO
yacth Yaitxomiabeckoro jsopua [Whitehall Palace], rme pasmemanucs npuesxaBmue B JIoHZOH Koposn
oTmanauu.
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He shook his head (on mokauan romogroii; to shake), and picking up the letter
(n momoOpar nrickmo), put it away again in the desk (caosa yopai ero B croir; to

put — kzacme).

"If you really take it seriously (eciu BbI J€CTBHTEIHLHO TIPUHUMAETE €TI0
Bcephes), can't you do something (/pasee/ Bel He MoxkeTe HHYero caenarh)?" |
asked (crmpocun s1). "As always (kak o0wuno), the man of action (uenosek
nericteus)! But what is there to do (o uro 31meck mojenars)? The county police
have seen the letter (momuius rpadersa yxe Buzena nmucesMo; to see) but they, too,
do not take it seriously (Ho oHM TOXe He MPUHUMAIOT €ro Bcepbes). There are no
fingerprints on it (Ha Hem HeT oTnevaTkoB mankies). There are no local clues (tam
HET npsMbIX ykasauuit; local — mecmmuwiii, noxkanenoui; clue — xuybok, momox;
K04 /K paseadke wezo-1./; yauxa; xo0 mwiciet) as to the possible writer (ma

BO3MOXKHOTO aBTOpa /IMMCchMa/: «Iucarens»).”

county [ kavnti], fingerprint [ fipgaprint], clue [klu:]

He shook his head, and picking up the letter, put it away again in the desk.

"If you really take it seriously, can't you do something?" | asked. "As
always, the man of action! But what is there to do? The county police have seen
the letter but they, too, do not take it seriously. There are no fingerprints on it.

There are no local clues as to the possible writer."

"In fact (paxtuuecku) there is only your own instinct (3to Tosbpko Barl

WHCTHHKT)?"

"Not instinct, Hastings (ne unctunkt, ['actunrc). Instinct is a bad word
(MHCTHHKT — 3TO HEIOJXOJIAIIee CIIOBO: «I1oxoe ciaoBoy). It is my knowledge
(aTo Mowm 3HaHus) — My experience (moii omeiT) — that tells me (xoropsrii

rosoput mMue) that something about that letter is wrong (uro ¢ 3Tum UCBEMOM YTO-
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TO HE TaK) —

He gesticulated (on cran xectukynupoBats) as words failed him (xorma

ciioBa nokuHysM ero), then shook his head again (3arem cHoBa nmokauasn roJjioBoii).

"l may be making the mountain out of the anthill (Bo3mosxHo, s nenaro u3
MYXH CJIOHA: «ropy U3 MypaBeliHuka»). In any case (B mo0om ciydae) there is

nothing to be done but wait (ruuero He ocraercs fenaTh, TOJIBKO KAaTh)."

"Well (rax), the 21% is Friday (aBammats mepsoe — 510 msitHuia). If a
whacking great robbery takes place near Andover then (ecim rpasano3Hoe
orpabiieHue mpou3onaeT BOMM3M DHIoBepa, Torna; Whacking — pasze. 6onvuiotl,

oepommuwitl; t0 Whack — yoapsime,; nanocumeo 36onxue yoapor) — "

knowledge [ nolidz], gesticulate [dze " stikaleit] [d3e " stikjulert], whacking
[ waekin]

"In fact there is only your own instinct?"

"Not instinct, Hastings. Instinct is a bad word. It is my knowledge — my

experience — that tells me that something about that letter is wrong — "
He gesticulated as words failed him, then shook his head again.

"I may be making the mountain out of the anthill. In any case there is

nothing to be done but wait."

"Well, the 21% is Friday. If a whacking great robbery takes place near

Andover then — "

"Ah, what a comfort that would be (ax, kakum ytemienuem 310 ObI OBLIO;

comfort — ymewenue, ycnoxoenue)!"

"A comfort?" | stared (yremennem? — s ycraBuics /Ha Hero/). The word
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seemed to be a very extraordinary one to use (3To cjI0BO Ka3aJioCh HEYMECTHBIM:
«3TO CIIOBO, Ka3aJIOCh, OBUIO OYEHBb CTPAaHHBIM, YTOOBI €0 HCITOJIB30BaTH»). "A
robbery may be a thrill (orpabdienue MokeT BbI3BaThH JPOXKb: «OrpadICHHE MOKET
obITh  apoxbroy; thrill — wuepenas opoowcy, mpenem; umo-n. eoanyiowee,
saxeamwiearowsee) but it can hardly be a comfort (Ho exsa nu Moxker OBITH

yremennem)!" | protested (3anporecrosan s).
Poirot shook his head energetically (ITyapo sHepruvHo mokavasn rojioBoi).

"You are in error, my friend (BbI 3a01yK/1a€TECh: «BBI B 3a0J1YKICHUIY, MO
npyr). You do not understand my meaning (BbI He TOHMMAaeTe, YTO 5 UMEIO B BUJLY;
meaning — cmuicn, snauenue). A robbery would be a relief (orpatiienue 6b110 OBI
obnergennem) since it would dispossess my mind of the fear of something else
(Tak kak OHO OBl OCBOOOJIMJIO MOH yM OT CTpaxa Iepea 4em-To emie; mind —

Pasym; ym, MoluleHue, namsams)."
"Of what (niepe uem)?"

"Murder," said Hercule Poirot (/mepen/ yowmiicTBOM, — cKazal DpKIOJb

ITyapo).

thrill [Or1l], relief [r1 1i:f], murder [ ma:ds]

"Ah, what a comfort that would be!"

"A comfort?" | stared. The word seemed to be a very extraordinary one to

use. "A robbery may be a thrill but it can hardly be a comfort!" I protested.
Poirot shook his head energetically.

"You are in error, my friend. You do not understand my meaning. A robbery
would be a relief since it would dispossess my mind of the fear of something else."

"Of what?"

"Murder," said Hercule Poirot.
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30ecy monvko HeOONbUION Ppacmenm KHUSU.

Tonnocmoio kHu2y modicno kynumse Ha catime WWW.franklang.ru
COOMBEMCMBYIOULeM A3bIKOBOM pazdene (AHIUUCKUIL A3bIK), 8 noopasoeie
«Texcmol Ha aneAUCKOM A3blKe, A0ANMUPOSAHHbIe N0 Memody ymeHnus Mivu
DPpanxar
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