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To the memory of my mother (mamsitu Mmoeit matepmu),

EMMA SMITH ANDERSON (OvMbr CvMut AHZIEpCOH),

whose keen observations on the life about her (ubu ocTprie 3aMeuanust 0 KU3HU
BOKpyr He€; keen — ocmpuiii; nponuyamenvhoiii; observation — wnabnioodenue;
sameuanue) first awoke in me the hunger (Briepssie npoOy KM BO MHE CTPEMIICHHUE;,
first — cuauana; enepswvie; 10 awake — 6youms, npobysxcoamo, hunger — 20100;
cunvHoe oicenanue, dcanxncoa) to see beneath the surface of lives (zarmsnyts 3a
IOBEPXHOCTh JKU3HEH; t0 See — cmompemon, sudems; beneath — nuorce, noo), this

book is dedicated (3Ta kHuUra nocBsIIeHa).



THE BOOK OF THE GROTESQUE

(kHHMTa O HEJETbIX JIOMX; grotesque — epomeck; 2pomecKHblll; Hellenbiil)

The writer, an old man with a white mustache (mucartens, crapuk: «crapbiii
YelloBeK» ¢ cenbiMu ycamu, White — 6Genwiir; ceoorr), had some difficulty in getting
into bed (ucmbiThIBaN: «MME» HEKOTOPYIO TPYAHOCTh B 3aJIE3aHUU B TOCTENb =
KOTI'Jla YKJIAJBIBAJICS B MOCTENb; 10 get — dobwieams; erezams, nonadams Ikyoa-n.l).
The windows of the house (oxna noma) in which he lived (B xoTopom oH xui1) Were
high (6sutn BrIcOKO) and he wanted to look at the trees (a om xoten cmoTpeTh Ha
nepesbst) When he awoke in the morning (xorma npoceinancs yrpom; to awake —
npocvinamucsi). A carpenter came to fix the bed (mpumén rmoTHUK MOMHATE KPOBATH;
to come — npuxooums; to fix — @urcuposams, ycmanaeiueamv;, uuHUMD,
peeynuposams) SO that it would be on a level with the window (tak, uTo0sI oHa cTana

Ha /oHOM/ YPOBHE C OKHOM).

mother [ mada], grotesque [grav tesk], writer [ rarta], mustache [ma” sta:[],

carpenter [ ka:pinta]

The writer, an old man with a white mustache, had some difficulty in getting into
bed. The windows of the house in which he lived were high and he wanted to look at
the trees when he awoke in the morning. A carpenter came to fix the bed so that it

would be on a level with the window.

Quite a fuss was made about the matter (ckosbko cyeTsl OBLJIO M3-3a 3TOTO JIENa;
quite — enoane, coscem,; /ycun./ deticmeumenvro, 8 camom oeie; t0 make — deramo,
cozoasams; Matter — sewecmeo, sonpoc, oeno). The carpenter, who had been a
soldier in the Civil War (m1otauk, koTopslii ObL1 conmatoM B I'paskIaHCKyIO BOHY?),

came into the writer's room (Bomén B komuaty nmcaress) and sat down to talk of

! Tpaxnanckas Boiina 1861-65 IT. MMy CEBEPHBIMH U FOKHBIMH IITATAMH.



building a platform (u cen moroBoputh 0 coopyxkenuu momocra; to sit down —
cecms, 10 build — cmpoums, coopyscams, platform — naamgopma, nomocm) for
the purpose of raising the bed (¢ enpio mogHATHS KpoBaTH = YTOOBI IMOJHSATH
KpoBaTh; t0 raise — noonumams). The writer had cigars lying about (8 xomHuate y
nucareyiss B OCCIOPSIKE JICXKAUM CHUTAphl: «IHCATENIb MMEN CHraphl, JIC)KaBIINAC
BOKpYI»; 10 lie — nearcams, to lie about — eansmocs, nexcams 6 becnopsioke; 6vimp
pazopocannvim /o eewax/) and the carpenter smoked (u rmmotHuk 3akypwr; t0 Smoke

— Oovimumu/cs/; Kypums, SMOKe — obim).

soldier [ savldza], Civil [ stv(a)l], down [daun], building [ bildip],
purpose [ p3:pas]

Quite a fuss was made about the matter. The carpenter, who had been a soldier in
the Civil War, came into the writer's room and sat down to talk of building a platform
for the purpose of raising the bed. The writer had cigars lying about and the carpenter

smoked.

For a time (kaxoe-to Bpewms) the two men talked of the raising of the bed (1Boe
MYXXYHH TOBOPHJIM O MOJHUMAHHM KPOBaTH; Man — uenosex, myscuuna) and then
they talked of other things (a motom onwu /3a/roBopuim o apyrux Bemax; thing —
sewn; Oeno). The soldier got on the subject of the war (commar 3arponyn Temy
BOWHEI; 10 get onto — nepexooums [k uemy-n.l). The writer, in fact, led him to that
subject (mucaresb, B CYIIHOCTH, HaBEN €ro Ha 3Ty Temy; IN fact — na camom oene, 6
oeticmeumenvrnocmu, fact — ¢gpaxm; to lead — secmu, npusooumw). The carpenter
had once been a prisoner in Andersonville prison (rioTHHK KOrjga-To OBLI
3aKJIIOYEHHBIM B AHJIEPCOHBUIILCKOM TIOpbME?; ONCE — 00UH paz; 00HaNCObL, K020a-
mo) and had lost a brother (u norepsut 6para; to lose — mepsams). The brother had

died of starvation (6pat ymep ot rososa), and whenever the carpenter got upon that

2 AHJIEpCOHBUIIbCKAS TFOPbMa — M3BECTHAs BOEHHas TFOpbMa KoHdenepartos B mrate Jxopmwkus. C dpespans 1864 o
anpenb 1865 B Hell copepxanuch /10 31 ThIC. BOGHHOIUIEHHBIX CEBEPSIH; OT OOJIe3HEH U roojia norudim okoio 13 Teic.
YeNoBeK.



subject he cried (u kaxxpIit pa3, KOrIa INIOTHUK TOBOPWJI Ha ATy TEMY, OH IuTakai; to

Cry — Kpuuams, niaKams).

talked [to:kt], subject /cymr./ [ sabdzikt], prisoner [ priz(o)na], brother [ brada],

whenever [we" neva]

For a time the two men talked of the raising of the bed and then they talked of
other things. The soldier got on the subject of the war. The writer, in fact, led him to
that subject. The carpenter had once been a prisoner in Andersonville prison and had
lost a brother. The brother had died of starvation, and whenever the carpenter got

upon that subject he cried.

He, like the old writer, had a white mustache (y nero, kak u y craporo nucaress,
obun cepie yebl), and when he cried (i xoryia on tutakan) he puckered up his lips
(on mamysan ryosr; to pucker up — mopwumslcal) and the mustache bobbed up and
down (u ycel mpeirasim BBepx W BHH3; t0 bob up and down — noockaxusams,
noonpwieusams). The weeping old man with the cigar in his mouth was ludicrous
(rutauymuii cTapuk ¢ curapor Bo pTy ObLT cMelloH; 10 weep — niakamu; ludicrous
— cmexomeopHulil, Henenwit). The plan the writer had (mianH, koTopseiii ObUT y
ncarenis: «/koTopblit/ rcatens umeny) for the raising of his bed was forgotten (s
MOJIHATHS KpoBaTH, ObLT 3a0bIT; 10 forget — sabwiams) and later the carpenter did it
in his own way (1 mo3xe IIOTHHUK CIENal 3TO MO-CBOEMY: «B CBOEM COOCTBEHHOM
Mmetoze»; late — nosonuir; t0 do — deramw; way — nymo; memoo, cnoco6) and the
writer, who was past sixty (i mucaresnto, KOTopomy OBLIO 3a IIecThaecsT; past — 3a,
nocne; ceepx), had to help himself with a chair (npuxonunocs nmomorars cede crynom
= TpUCTaBIATH K KpoBatu cryn, to have to do smth — 6wims Odondicnoim,
sbiHYdICOeHHbIM coenamb umo-i.) When he went to bed at night (xorza on HoOublO

JOXKHIICS crath; 10 go to bed — noorcumscsi cnamo: «uomu k nocmenuy).

cigar [s1”ga:], mouth [mav®], ludicrous [ lu:dikras], raising [ reizip]



He, like the old writer, had a white mustache, and when he cried he puckered up
his lips and the mustache bobbed up and down. The weeping old man with the cigar
in his mouth was ludicrous. The plan the writer had for the raising of his bed was
forgotten and later the carpenter did it in his own way and the writer, who was past

sixty, had to help himself with a chair when he went to bed at night.

In his bed the writer rolled over on his side (B mocTenu nucareib MOBOPAYMBAIICS
Ha 00k; to roll over — nepexamwvisamocs, nepesopauusamocsi; to roll — xamumslcsl;
sepmemvlcal) and lay quite still (u nexan coeepmenno tuxo; to lie; still —
HenoosuicHo, cnoxotino, muxo). For years he had been beset with notions (muoro et
ero OCaKIAU COOOpaKCHUs: «OH OBLI OcakaaeM cooOpakeHumsiMmu»; t0 beset —
ocadxcoams /mac. nepen.l; notion — nousmue, npedcmasnenue) concerning his heart
(oTHOCHTENBHO €ro cepia; CONCerning — xacamenvho, omuocumenvro; t0 concern
— sampaeusams, kacamocsi). He was a hard smoker (on ObuT 3as/1TbIH KYPUIIBIIHK;
hard — meépowiil; cmouxuil; ycunenno npeoarowuiicss lvemy-n.) and his heart
fluttered (u ero cepaue Tpensixanocs,; to flutter — mpenemams, 6umvcs neposno /o
cepoye/). The idea had got into his mind (Mmbicib npoHKKIa B €r0 pa3yMm = B €ro yme
YKOpeHWJIach MbICib; idea — wudes, mwicaw) that he would some time die
unexpectedly (uto oH Korga-HHOY/b: «B KaKOE-TO BpeMs» YMPET HEOXHUIAHHO; O
expect — oorcuoams) and always when he got into bed (u Bcerna, korma on soxuICs
B noctesib) he thought of that (on mymain 06 stowm; to think). It did not alarm him (3to
ero He TpeBoxkmio). The effect in fact was quite a special thing (3bdexr Obi1 Ha
caMoOM JIeJie 4eM-TO coBceM 0co0bIM; effect — oghghexm, pezynomam;, enuanue; thing
— geww, npeomem; neumo) and not easily explained (u Hemerko o0ObBscHUMBIM; tO

explain — obwsicrsame).

heart [ha:t], unexpectedly [ anik”spektidli], always [~ o:lw(e)iz],
thought [02:t], easily [ "i:z1l1]



In his bed the writer rolled over on his side and lay quite still. For years he had
been beset with notions concerning his heart. He was a hard smoker and his heart
fluttered. The idea had got into his mind that he would some time die unexpectedly
and always when he got into bed he thought of that. It did not alarm him. The effect

in fact was quite a special thing and not easily explained.

It made him more alive, there in bed (3ta /mbicib/ nenana ero Oosee JXUBBIM TaM, B
nocrenu; alive — orcusotr, 6oopwiir), than at any other time (uem B sr000€ npyroe
Bpemsi). Perfectly still he lay (coBepmenno tuxo oH nexan; perfect — cosepuennwiil;
noanwitr) and his body was old (1 Teno ero 6suto crapoe) and not of much use any
more (u OoJbllle HE CIMIIKOM TIOJE€3HOE: «HE MHOTOW TMONB3bD»;, USe —
ucnonvzosanue; noavsza, mojk), but something inside him was altogether young (xo
YTO-TO BHYTPH Hero Obl1o coBceM Mouioabim). He was like a pregnant woman (on
ObLT Kak OcepeMenHas skenumna; like — nooobneil, noxoocuir), only that the thing
inside him (Tompko 310 uTo-TO BHYTpH Hero; only that — eciu 6v1 ne mo, umo;
monvko eom) Was not a baby but a youth (0buto He Muaneniem, a ronomeii). NO, it
wasn't a youth (uer, sTo ObuT He roHOIIA), it Was @ woman (3To Obliia JKEeHIKHA),
young, and wearing a coat of mail like a knight (mosionast u B konbuyre, KaK phiaps,
to wear — wrocums looedxcoyl, 6vimb ooemoim; coat of mail — xonvuyea; coat —

nuodcax; noxpos; mail — xoavuyea; ckopayna, nanyups ly scusommuwvixl).

perfectly [ ps:fiktli], altogether [ a:1ta”geda], pregnant [ pregnant], youth [ju:6],
knight [nart]

It made him more alive, there in bed, than at any other time. Perfectly still he lay
and his body was old and not of much use any more, but something inside him was
altogether young. He was like a pregnant woman, only that the thing inside him was
not a baby but a youth. No, it wasn't a youth, it was a woman, young, and wearing a

coat of mail like a knight.



It is absurd, you see, to try to tell (Buaure, Heneno neITaThest ckazaTh, absurd —
abcypouwiil, Henenviil, YOU See — sudume au, nonumaeme) What was inside the old
writer (uro Obu1o BHYTpHU craporo mucatesns) as he lay on his high bed (korma on
nexxan Ha Bbicokoi kpomatu) and listened to the fluttering of his heart (u
OPUCITYIIUBAJCS K TPENBIXaHWIO CBoero cepama; to listen —  coywame;
npucnywusamscs). The thing to get at is what the writer (uto Haj0 MOHATH, Tak 3TO
TO, 0 4éM mHcarenb, to get at — dobpamucs 100 ueeo-n.l; nonsme, évisicnums), Or the
young thing within the writer (viu TO Momomoe BHyTpu mnucatens; Within — s,
enympu), was thinking about (rymaino).

The old writer, like all of the people in the world (crapsrii mucatens, kak u Bce
moan Ha ceere; world — wmup, ceem), had got, during his long life (maxorm:
IOy B T€UCHHE JOJTOM Ku3Hu), a great many notions in his head (Benmkoe

MHO’KECTBO IOHATHI B CBOEH T'OJIOBE).

absurd [ob~s3:d], listened [~ lis(a)nd], world [w3:1d], during [ djvarin],

notions [ navf(o)nz]

It is absurd, you see, to try to tell what was inside the old writer as he lay on his
high bed and listened to the fluttering of his heart. The thing to get at is what the
writer, or the young thing within the writer, was thinking about.

The old writer, like all of the people in the world, had got, during his long life, a

great many notions in his head.

He had once been quite handsome (on korya-To ObuT BecbMa kpacus; handsome —
kpacuswiil, cmamuwiil lo mysxcuunel) and a number of women had been in love with
him (u Muorue sxeHIMHEBI T00KIU ero; number — vucno, koauuecmeso; a number of
— Heckoabko, psaod; muozo; 10 be in love with smb — 6wsime 611001EHHBIM 6 KO2O-1.:
«bbimb 6 066U ¢ kem-u.»). And then, of course (a kpome toro, koneuno; and then —
a samem; u nomom, kpome moeo), he had known people, many people (on 3Han

JrofeH, MHOTHX Jroaei; to Know — suams, 6vimo snaxomvim [c kem-n.l), known them



in a peculiarly intimate way (3Hanm ux ocoOeHHO OJIM3KO: «OCOOEHHO OJIM3KUM
obOpazomy; intimate — unmummnoiit; O1usKul, XOpowo 3Hakomwlil, Way — nyms; 0opasz
oeticmesust, cnocod) that was different from the way (#e tak: «4T0 OBLI OTJIMYEH OT
Toro obpazax) in which you and | know people (kax MBI ¢ BaMU: «KOTOPBIM BBI U 5D»
snaeM Jirojiei). At least that is what the writer thought (o kpaiineit mepe, Tak gymain
MKCaTeNb: «3TO TO, YTO JyMall mucarenby; at least — no kpaiineti mepe, 6o 6csikom
cayyae; least — munumanvnoe xonuuwecmeo, camoe menvuee) and the thought
pleased him (u sta wMmbicip Obuta emy mpusTHa, to please — oocmasisme
voosonvcmeue, npasumscsi). Why quarrel with an old man concerning his thoughts
(3aueM /ke/ CHOPHTH CO CTapuKOM O ero Meiciasax; to quarrel — ccopumobcs;

cnopumo)?

handsome [ haens(a)m], women [* wimin], known [navn], peculiarly [p1” kju:liali],

intimate /mpun./ [ intimit], quarrel [ kworal]

He had once been quite handsome and a number of women had been in love with
him. And then, of course, he had known people, many people, known them in a
peculiarly intimate way that was different from the way in which you and | know
people. At least that is what the writer thought and the thought pleased him. Why

quarrel with an old man concerning his thoughts?

In the bed the writer had a dream (B mocrenu nucarens Bujen: «umMemn» coH) that
was not a dream (xotopsiii He ObuT cHOM). AS he grew somewhat sleepy (koraa on
JeTacs HECKOJIbKO COHHBIM; t0 grow — pacmu; cmanosumocsi; Sleepy — couneii;
connuswiil; sleep — con [cocmosinuel) but was still conscious (Ho emé coxpansin
coznanue; Still — /ecél ewé, no-npesicnemy; CONSCIOUS — coznarowutl;, HAxXOOAUWULCS
¢ coznanuu), figures began to appear before his eyes (purypbl HaurHAIM TOSBIATHCS
nepen ero riasamu; t0 begin — nauunams/cal). He imagined the young indescribable
thing within himself (emy npencrapnsiocsk, /6yaro/ 310 MoI0/I0€, HEOMHCYEMOE B

HéM; t0 Imagine — soobpasicams, npedcmasisime cebe; to describe — onucvieamn)
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was driving a long procession of figures before his eyes (mpoBomuT mIMHHYFO
BepeHuIy ¢uryp mepex ero mimasamu; to drive — soodums, eecmu, ynpaensimo

Imawunot u m. 0./; procession — npoyeccust; sepenuya).

conscious [ konJas], figures [ figaz], indescribable [, indis” krarbab(a)l],

procession [pra”sef(o)n]

In the bed the writer had a dream that was not a dream. As he grew somewhat
sleepy but was still conscious, figures began to appear before his eyes. He imagined
the young indescribable thing within himself was driving a long procession of figures

before his eyes.

You see (Bumute sn) the interest in all this lies in the figures (uaTepec Bo BcéMm
3TOM = gechb unmepec 3aKimouaercs B purypax; to lie — zeocams; 3axnouamocs) that
went before the eyes of the writer (koTopsie poXoauIN MEpe/ riia3aMu MHUcaTes).
They were all grotesques (onu Bce ObuM HenenbiMu: «rpoteckammy). All of the men
and women (Bce My)KUMHBI M KCHILIUHBL: «BCE M3 MY)KUMH W JKEHIUH») the writer
had ever known (/kotopeix/ mucatens korja-nubo 3uai) had become grotesques
(cTanu HeJeTBIMU).

The grotesques were not all horrible (3tu Henenbie 01U HEe Bce OBUTH YKACHBIMY;
horrible — cmpawmneni, yocacaowuir). Some were amusing (HekoTopbie OBLTH
3a0aBHBIMH, amusing — 3abaemnwiil, 3anumamenvHoui, t0 amuse — zabasisime,
sanumams enumanue), some almost beautiful (sexoTopsiec moutn KpacuBbiME), and
one, a woman all drawn out of shape (a omma /durypa/, xeHnmHa coBcem
OechopMeHHast: «Bcs BBITSHyTass u3 (GopMmbl»y; t0 draw — msanyme, mawums;
uckaxcamocsi loowvikn. nacc.l; out of shape — nomepsswuii npasunonyo gopmy,
uckaxcénnwil; out of — ene, 3a; 6e3 Ixaxozo-n. kauecmsal; shape — ¢opma), hurt the
old man by her grotesqueness (panwmia mucarens cBoel HenenocTeio; t0 hurt —

NPUYUHUMb OOJIb; PAHUMDb; OOJILHO 3A0emb).

11



interest [ intrist], grotesques [grav” tesks], amusing [o” mju:zip],
beautiful [ bju:tif(o)l]

You see the interest in all this lies in the figures that went before the eyes of the
writer. They were all grotesques. All of the men and women the writer had ever
known had become grotesques.

The grotesques were not all horrible. Some were amusing, some almost beautiful,

and one, a woman all drawn out of shape, hurt the old man by her grotesqueness.

When she passed (korma oma mpoxosamia) he made a noise like a small dog
whimpering (oH m3man 3BYK, Kak MaJleHbKas CKyJsIias co0adka = 3aCKYJIHI, Kak
cobavoHKa; NOISe — wym; nenpusmusiil 36yk; 10 whimper — xusikams; cxyiumso lo
cobarel). Had you come into the room (Boiinu BeI B KOoMHATy) You might have
supposed (Bel Morii OBl MOAYMaTh; 0 SUPPOSe — /mpedlnoracams, dymams) the old
man had unpleasant dreams (/uro/ y crapuka gypHbie cHbI; Unpleasant —
nenpusmusiil; pleasant — npusmmueir) or perhaps indigestion (wim, BO3MOXKHO,
HecBapenue kenyaka; digestion — nuwesapenue; to digest — nepesapusamo
Inuwyl).

For an hour the procession of grotesques (/tiesbiii/ yac BepeHUIIAa HEJICTIBIX JIFO IEH)
passed before the eyes of the old man (mpoxoauna mepen rimazamu crapuka), and
then, although it was a painful thing to do (a 3arem, xoTs 5T0 OBUIO W TSITOCTHO!
«TATOCTHOM Belibio» aeiathb; painful — donesnennwviti; myuumensmoiil, mseocmmuoiil,
pain — 6oxw; myuenue), he crept out of bed and began to write (on memieHHO
BbIOpAJICS: «BBIMOJI3» W3 MOCTEIN M Havall Mucath; t0 Ccreep — nosazams). SOMe one
of the grotesques had made a deep impression on his mind (koe-kTo U3 HeJembIX
Jro7Ici Tpou3BEN TIyOOKOe BIIeYaT/ieHWe Ha Hero; t0 IMpress — npouzsooums
snewamieHue, nopaxcams; oerams omnevamox; mind — ym, pazym; oyx, oywa) and

he wanted to describe it (1 ox xoTen onrcath 3710).

noise [no1z], unpleasant [an" plez(a)nt], indigestion [ ind1" dzestf(o)n],
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hour [ ava], write [rait]

When she passed he made a noise like a small dog whimpering. Had you come into
the room you might have supposed the old man had unpleasant dreams or perhaps
indigestion.

For an hour the procession of grotesques passed before the eyes of the old man,
and then, although it was a painful thing to do, he crept out of bed and began to write.
Some one of the grotesques had made a deep impression on his mind and he wanted

to describe it.

At his desk the writer worked for an hour (3a cronom nucartens padoran gac; desk
— nucoemennwiil, pabouuti cmoz). In the end he wrote a book (B urore on Hanucan
kaury; end — xowney; umoe, pesyremam) Which he called "The Book of the
Grotesque” (koropyro HaszBan «Kuura o Hemenslx jroasx»; to call — xpuuame;
naszwvieams). It was never published (ona tax u He ObLIa M3MaHa; NEVEr — uuko20a;
max u ne), but | saw it once (o s Bumen eé oxmaxcael) and it made an indelible
impression on my mind (1 ona mpow3Beia Ha MEHsS HEHM3IJIaJMMOC BIICYATIICHUE,
indelible — necmupaemviii; neusenaoumeir). The book had one central thought
(kaMra comepikalia OJHY OCHOBHYIO MBICHB; Central — yemmpanvuwui; enaswuwiil,
ocnoenotl) that is very strange (xotopas ouenn ctpannas) and has always remained
with me (u /c Tex mop/ Bcerma ocraércs co muoi). By remembering it (Bcriomunast
eé: «BcromuHaHueM eéy»; 10 remember — nomuums; ecnomunams) | have been able
to understand many people and things (s Mor moHSTH MHOKECTBO JIFOJEH U BEIIEH;
able — cnocoo6nwiir; to be able to — mous, 6vimes 6 cocmosanuu) that 1 was never able

to understand before (koTopsix HUKOT 1A TIPEXK/IE TTIOHSITH HE MOT).

wrote [rovt], indelible [in " delab(a)l], impression [im " pref(o)n], central [~ sentral]

At his desk the writer worked for an hour. In the end he wrote a book which he

called "The Book of the Grotesque.” It was never published, but I saw it once and it
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made an indelible impression on my mind. The book had one central thought that is
very strange and has always remained with me. By remembering it | have been able

to understand many people and things that | was never able to understand before.

The thought was involved (sta mbiciab Obuta criosknas; t0 involve — sosnexame;
sanymsiéams) but a simple statement of it (1o npoctoe e€ uznoxkenue; statement —
sasenenue; uznodcenue;, 10 state — sasnename; uznacams) would be something like
this (ObLTO OBI YEM-TO BPOJIE ITOIO):

That in the beginning (uto B nHauasne) when the world was young (xora mup ObuT
moJio) there were a great many thoughts (cymiectBoBano: «Tam OBLIHY» OTPOMHOE
MHOKeCTBO MbIciieit) but no such thing as a truth (no me /Ob110/ Takoit Berw, Kak
npagjaa). Man made the truths himself (uenosex cozmasan mpasssl cam) and each
truth was a composite of a great many vague thoughts (u xakgas mpaBga Obuia
CMECBIO BEJIMKOTO MHOYKECTBA HESICHBIX MBICIICH; COMPOSite — cmecw, coedunenue;
Imex.| komnozum; vague — pacnivleuamolil, CMYMHbLLL, HESCHbBLU, HEONPEOeIEHHDbIIL).
All about in the world were the truths (mosciomy B mupe Obuan mpaszasi) and they

were all beautiful (n onu Bce ObITH TpEeKpacHbI).

young [jan], truths [tru:6z; tru:0s], composite [~ kpmpazit], vague [veig]

The thought was involved but a simple statement of it would be something like
this:

That in the beginning when the world was young there were a great many thoughts
but no such thing as a truth. Man made the truths himself and each truth was a
composite of a great many vague thoughts. All about in the world were the truths and

they were all beautiful.

The old man had listed hundreds of the truths in his book (crapuk nepeuncimn
COTHHU TIpaBJ B cBoei kuwure; to list — srocumo 6 cnucox; cocmasnsime cnucox; list

— cnucox). | will not try to tell you of all of them (s He crany nbITaThest pacckasaTh
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BaM 000 Bcex u3 Hux). There was the truth of virginity (ram Obuta mpaBma
JICBCTBEHHOCTH; Virgin — descmeennuya; descmeennux) and the truth of passion (u
npasnaa ctpactu), the truth of wealth and of poverty (mipasma GoraTcTBa M HHILIETHI;
poverty — 6eonocms, nuwema), of thrift and of profligacy (GepexnmBoctn u
pactountensHocTH; profligacy —  pacnymcemeo;  pacmouumenvnocmv),  Of
carelessness and abandon (serkombicius u camo3aOBenusi; carelessness —
HebpedicHocmb;, aeckombicaue; Careless — nebpeosicuwiil; neckomviciennviii; care —
3aboma; BHUMAMENbHOCTD abandon —  [kuuowcn  umnyrvcusnocmo;
Hecoepoicannocms;, camosabeenue). Hundreds and hundreds were the truths (cotau u
cotuu Ob10 TipaBt) and they were all beautiful (1 Bce onu ObUTM TIpEKpacHBI).

And then the people came along (a morom npumum aroau; to come along — uomu
emecme lc kem-n.l; nosensimecs, npubsvieams; along — edow; darvuie). Each as he
appeared (kaxapii, kormaa nossisuics) snatched up one of the truths (xsaran oxny us
npasx) and some who were quite strong (a HekoTOpbIe, KOTOpPbIE OBLIN TOBOJLHO

cwitbHbI) Snatched up a dozen of them (xBartanu ecATOK: «JIFOKUHY» UX).

virginity [v3:" d3initi], passion [ pa[(2)n], wealth [wel0], poverty [ ppvati],

profligacy [ profligasi], carelessness [~ kealisnis], dozen [ daz(o)n]

The old man had listed hundreds of the truths in his book. | will not try to tell you
of all of them. There was the truth of virginity and the truth of passion, the truth of
wealth and of poverty, of thrift and of profligacy, of carelessness and abandon.
Hundreds and hundreds were the truths and they were all beautiful.

And then the people came along. Each as he appeared snatched up one of the truths

and some who were quite strong snatched up a dozen of them.

It was the truths that made the people grotesques (3To ObLIO MpaB/bl, YTO JCNIAI0 =
umenHo npaeowl Oenanu nonen nenensiMu). The old man had quite an elaborate
theory concerning the matter (crapuk nmesn J0BOJIEHO MPOAYMAHHYIO TEOPHUIO HA ATOT

cuéT: «KacaTellbHO JTOro Bompoca»; elaborate — mwamenvno, Oemanvho
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paspabomannsitr). It was his notion that the moment (3to ObL10 ero npeacraBieHue,
9TO = 10 €20 npedcmaesieHusM, B TOT MUAT;, moment — mue, munyma, momenn) one of
the people took one of the truths to himself (/korma/ ogun u3 moaei 6pan cedbe oaHy
u3 npapn; to take — oOpamw; xeamams), called it his truth (maseiBay e€ cBoei
npasoii), and tried to live his life by it (u crapancs npoxuTs 1o Heil *xu3mHb), he
became a grotesque (on cranosusics Hesenbiv) and the truth he embraced became a
falsehood (a mpaBma, /koTopyro/ oH M30HMpas, CTaHOBHJIACH JIOXKBIO; 10 embrace —

0OHUMamv; npuHuMams; evioupams; false — nesepnoiit, 1021cHwil).

elaborate /mpu./ [1” leeb(a)rit], theory [ 61(2)r1], moment [  mavmant],
falsehood [ " fo:Ishuvd]

It was the truths that made the people grotesques. The old man had quite an
elaborate theory concerning the matter. It was his notion that the moment one of the
people took one of the truths to himself, called it his truth, and tried to live his life by

it, he became a grotesque and the truth he embraced became a falsehood.

You can see for yourself how the old man (Ber camu: «1j1s1 ceOs1» MOMKETE MOHSTE,
KaKk = wmo crtapuk; 10 see — esudemw; nonumams), Who had spent all of his life
writing (koTopbiii MPOBENT BCIO CBOIO »KM3Hb 3a MHCAHUEM: «muira»; to spend —
mpamums; nposooums lepemsl) and was filled with words (1 ObuT TT0JIOH clTOBamu;
to fill — nanonnamslcsal), would write hundreds of pages concerning this matter (mor
ObI HamMcaTh COTHHM CTpaHUIl Ha 3Ty Temy). The subject would become so big in his
mind (3ToTt mpeaMer Mor ObI cTaTh cTOJIb OoJbIMM B ero yme) that he himself would
be in danger of becoming a grotesque (uto mucarens cam ObLT ObI B OMACHOCTH
CTaHOBJICHHS HEJICTIBIM = caM pHcKoBall ctaTh HesenbsiM). He didn't, | suppose (ou He
cran /HesnenbiM/, onarato), for the same reason (o Toii ske npuunne) that he never
published the book (uro = no xkomopou Tak u He onybnukoBan kuury). It was the
young thing inside him that saved the old man (3to 6suT0 MOJI0710€ BHYTPH HETO, YTO

CIaciio CTapuKa = MOJIOJ0€ BHYTPHU HETO — BOT YTO CIACIIO CTAPUKA).
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words [w3:dz], would [wud], become [br” kam], suppose [sa" pavz],

reason [ ri:z(9)n]

You can see for yourself how the old man, who had spent all of his life writing and
was filled with words, would write hundreds of pages concerning this matter. The
subject would become so big in his mind that he himself would be in danger of
becoming a grotesque. He didn't, | suppose, for the same reason that he never

published the book. It was the young thing inside him that saved the old man.

Concerning the old carpenter (uto kacaercs craporo uiotHuka) Who fixed the bed
for the writer (kotopsrii mogHuMan kposath s nucartesns), | only mentioned him
because he (s ymomsHys ero jumib motomy, uro oH), like many of what are called
very common people (mogo0HO MHOTHM W3 TaK Ha3bIBAEMBIX CAMBIX OOBIUHBIX
JIOJIEH: «TEX, YTO HA3BIBAIOTCS CaMBIMH OOBIYHBIMH JIFOJBMIY»; COMMON — obwuii;
obwrunwill, npocmoti), became the nearest thing (cran OmwxaimmM co3gaHueM =
0oJsee Bcero npubausmics; near — oauskuit) to what is understandable and lovable (k
TOMY, YTO TIOHSITHO M TNpHUBJIEKaTenbHO; understandable — nowamuwuii; lovable —
munet, npusmusiti) Of all the grotesques in the writer's book (u3 Bcex Henernbix

JMYHOCTEH B KHHUTE MACATEIIs).

concerning [kan " s3:nin], mentioned [ menf(a)nd], because [b1" kpz],

nearest [ niorast], lovable [ 1avab(9)l]

Concerning the old carpenter who fixed the bed for the writer, | only mentioned
him because he, like many of what are called very common people, became the
nearest thing to what is understandable and lovable of all the grotesques in the
writer's book.
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31eck TOIBKO HEOOBIION (hparMEeHT KHUTH.
[Tonubli TekcT KHUTU Bl MOXkeTe mprodpectu Ha caiite http://www.franklang.ru
B pazjene «TekcThl Ha aHTTUHCKOM SI3bIKE, aJalITUPOBAHHBIC TI0 METO/TY YTCHHUS

Nnen Opankay
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